


 
 

 

Berry van Boekel: The Top 100 2021 

Berry van Boekel: The Top 100 2021 is an exhibition of painted double portraits featuring a 
juxtaposition of the recorder and the one recorded. The 100 paintings are accompanied by 
audio field recordings, compiled by Fort Myers, Fla. artist Berry van Boekel.  
 
The Top 100 began as a hobby for van Boekel during his teen years in the Netherlands as a 
way to pay tribute to his musical heroes. The first Top 100 collection featuring fully hand-
drawn artworks debuted in 1991and has continued annually.   
 
Artist’s statement: 
The majority of the music featured in the list that makes up the Top 100 2021 are of a 
category called field recordings. The concept for the 100 paintings that accompany each 
musical recording in the list, is to paint double portraits, featuring the musician on one side 
of the canvas, and the one who recorded it on the other. I figure the juxtaposition of the 
object—the musician—and the subject—the anthropologist, ethnologist, or musicologist—
is a telling window onto the dynamics and history of ethnomusicology, and my own sub-
subjective relation to both.  
 
The contrast of object and subject in these series of paintings is especially pronounced in 
illustrations of older recordings. The division of object and subject in newer recordings 
becomes increasingly blurred. Anthropology has evolved from the colonialist enterprise of 
the 19th and early 20th centuries to the immersive contextual discipline it is today. 
 
The cover image is the eleventh painting I did for the Top 100 2021 series and is perhaps 
the most striking thus far. The painting clearly pronounces the concept I set out for the 
series: double portraits, a juxtaposition of the recorder and the one recorded. The 
recorder, so was my preconceived notion, is a Western white middle-aged man and the one 
recorded a female indigenous singer. This particular coupling of Andrea Quispe Chura and 
John Cohen is actually the first one, of eleven, when this preconceived notion turned out to 
be accurate. While the juxtapositions, in no uncertain terms, comment on the colonial 
attitude of the object versus subject history of western culture, I make a point of it to treat 
both object and subject with respect and without judgement. I am equally in awe of the 
anthropologists and ethnomusicologists who recorded indigenous cultures, and of the 
musicians who were recorded, and, after all, provided the music that makes up the Top 100 
2021.  
 

- Lambertus ‘Berry’ van Boekel 



 1. Canción de cuna húngria: Anna Balint – Hejde Lilibe   
Zoltan Kollas/Anna Balint 
 
For the painting in the Top 100 2021 illustrating a Hungarian lullaby, Hejde Lilibe, 
I decided I would use the very same images as I had used in 2020. (It's really the 
only image of the singer Anna Balint that is available on line.) The song was 
recorded by Zoltan Kallos in 1965. The track is listed as Hungarian Lullaby (cancion 
de cuna hungara) on the collection La voz humana en la musica by Carlos 
Reynoso. [2021] Upon further reading on the work of Kallos, I realized the recording was not made in 
Hungary, as I had assumed, but rather by ethnic Hungarians in Romania. (Not that it makes any 
difference but I had to update my archive to reflect this error in the data I maintain.)  
 
 
 
2. Angutnak and Mátee – Girls' Game  
Baker Lake Eskimo/Laura Boulton   
     
This is the first painting I did for the Top 100 2021. The concept for the new 100 
paintings was to paint double portraits, featuring the musician on one side of the 
canvas, and the one who recorded it on the other. I figure the juxtaposition would 
be an interesting one. There are several children's duets in the list this year, and all 
come with laughter to end the song. The one I found on The Eskimos of Hudson Bay and Alaska [Folkways, 
1955] is truly amazing. Heard are two 15-year old girls who whisper words into a kettle-resonator  placed 
on the ground. The rhythmic breathing then contributes to a feedback loop that only gets interrupted 
when one starts to laugh. We have names too, rare for field recordings that old; one girl is called 
Angutnak and the other Matee. The recording was made by Laura Boulton at Baker Lake, Hudson Bay, in 
what is today Nunavut, an enormous semi-autonomous region in Canada. The photograph that I used as 
source for this drawing was also taken by Laura Boulton at Baker Lake. 
 
 
 
3. Cantilacíon shamánica Shuara  
Isabel Aretz/Dan Ramon    
     
The collection The Human Voice in Music compiled by Carlos Reynoso starts with a 
shamanic song of the Ecuadorian Shuara. "For  those who wish to form an idea that 
is not biased by the temptation of  exoticism or by anachronistic particularistic 
yearnings, the collection  begins here." These are Reynoso's words that I (should) 
take to heart. Right away, within the first song of the collection, my integrity is being challenged. While 
having certain thoughts on the beginnings and essence of music, there are a number of factors at play I 
am ignorant about, and biased. Reynoso must be serious about fighting misconceptions. Now the Shuar 
(Jivaro), is a good place to start because if there's one culture that has been misrepresented throughout 
western literature it must be the Amazonian Shuar. According to Reynoso the Shuara Shamanic Song exists 
in the grey area between speech and singing. The recorded performance is a manifestation of an altered 
state of consciousness that is patterned in such a way that it should be considered music. Isabel Aretz and 
Felipe Ramon y Rivera, who are responsible for the recording, characterize this incantation as a song. If 
the shaman heard on the recording is male or female isn't mentioned. In last year's top 100, I assumed it 
was a woman but listening to other shamans recorded, I have my doubts. It shouldn't matter. Most 
shamans are men but in some cultures (including the Shuar) women can become a shaman too, then there 
are other cultures where most shamans are women. It is not uncommon, for a (male) shaman to use a 
falsetto voice. I realized the shaman recorded by Aretz and Ramon y Rivera could be a man after 
watching a recent video (on Amazon Explorer) of Dan Ramon, a Shuar shaman. I decided to use a still 
from this video for the illustration of the Shuar Shaman Song. Isabel Aretz (1909-2005) was an Argentine-
Venezuelan composer and ethnomusicologist.  
 
 
 
 



4. CRASS – Step Outside/Rocky Eyes/Mouthing the Words    
Gee Vaucher/Penny Rimbaud 
 
Gee Vaucher is a visual artist who made a name designing graphics for the English 
punk band Crass. It is interesting to note that, without being involved in the 
musical process, she is listed as a band member of Crass. Vaucher's inclusion 
shows the band's intention to be more than just another punk band. What it wants 
is to be a total 'action' collective. I have to say that I find Crass one of the more 
advanced bands that came from the punk era. Certainly one of the more sophisticated and 'Art' of the 
punk bands that were around that time. Crass was formed in 1977 by Steve Ignorant, Gee Vaucher and 
Penny Rimbaud. According to the Wikipedia page the band name came from a David Bowie lyric. The 
1983 Crass album Yes Sir, I will is known as the longest punk song that exists. For the CD reissue the 
seamless songs were broken up into tracks. Track one is Step Outside and Rocky Eyes. The album is based 
on a lengthy poem by Penny Rimbaud titled Rocky Eyed, which is an anti-Thatcher political rant. 
 
 
 
5. Elijah Pudloo Majeeta, a/o – Trois jeux de gorge, Katajjaq 
Katajjaq singer/Nicole Beaudry   
   
The location for the second painting I made for the series, like the first one is 
Nunavut, Canada. This time it's further north in Kinngait on Baffin Island. The 
painting represents the track Three Katajjait, the first on the UNESCO record 
Canada: Inuit Games and Songs. A Katajjaq (singular form) is a game song performed by two woman who 
stand close together. They mimic each other's sounds until one starts laughing, she is the loser. The three 
katajjait were performed by five different performers and I do not know if the (nameless) woman on the 
left in the painting is either on of the five. I do now that it comes from a performance of a katajjaq and the 
the photograph I used was taken at around the same time (1974) the recording was made. The photo was 
taken by Nicole Beaudry, who also recorded the Three Katajjait. The woman on the right is Nicole 
Beaudry, be it from a much more recent photograph of her. There's a lot of laughter on both the Nunavut 
recordings during their respective performances. Beaudry herself suggests that this is because the music 
of both recordings are games and not considered music by the Inuit themselves. I argue that it is music, 
and the laughter an expression of the joy felt when two souls merge.  
 
 
 
6. Ginto and Kuto – Chant individuel "Dit" 
Eipo woman/Arthur Simon 
    
The Eipo are a people speaking the Mek (Eipo-mek) language along the valleys of 
the Eipo River in Western Papua which is the part of Papua that belongs to 
Indonesia. The other half of this giant island is the autonomous country Papua 
New Guinea. The track from the Eipo people in the Top 100 is again from this majestic compilation Voices 
of the World: An Anthology of Vocal Expression. [Le Chant du Monde, 1996] The track is named Dit, 
individual singing and refers to style of song that is teasing, often sexual in content. The Eipo people of 
West Papua still go around without clothes but they did give up their cannibal ways. Paired with the 
German musicologist Prof. Dr. Arthur Simon is the same Eipo individual I used to illustrate the same Dit 
song in last year's list. The recording was originally part of an enormous research project and 6-CD set 
Musik aus dem Bergland west-Neuguineas, Irian Jaya. The CD was released in 1993 but the recordings were 
made in 1976. 
 
 
 
 
 
 
 
 



7. Nggwal mindsha, antiphony to the ancestral spirits  
Cover image of "The Abelam"/Brigitta Hauser-Schaublin  
    
Nggwal Mindsha, antiphony to the ancestral spirits is a ceremonial song by the 
Abelam of Papua New Guinea to be sung in the context of the building of a new 
ceremonial house. In the commentaries it is argued that songs like these should not 
be considered music because there is no entertainment value and that songs like 
these can't be separated from, in this case, the architecture they are dedicated to. 
The song is an integral part of the architectural process. (The architecture, btw, is spectacular.) A 
description of the song —in the liner notes of the CD Music of Oceania: The Abelam of Papua Niugini— 
[Musicaphone, 1983, Germany] mentions alternating voices of a man and a woman, but I really only hear 
one (I think it's a man's voice.) Beside the recordings found on the CD Brigitta Hauser-Schaublin also 
wrote a monograph on the architecture of the Abelam and the larger Sepik River area in Papua New 
Guinea. 
 
 
 
8. Mourning "Call" of the Melville and Bathurst Islands  
Image from "Colombia World Library of Folk and Primitive Music: Australia"/A.P. Enkin  
 
The contrast of the two men depicted in the above image is stark. The intentional 
juxtaposition of object and subject in these series of paintings (The Top 100 2021) is 
especially pronounced in illustrations of older recordings. Anthropology has 
evolved from the colonialist attitude of the 19th and early 20th centuries to the immersive contextual and 
participatory discipline it is today. The term ethnomusicology was not in use yet in 1949 when Adolphus 
Peter Enkin recorded "The mourning 'call' of Melville and Bathurst Islands." The photo credit of 
aboriginal rock-painter on the left that I used is Mount Ford. I assume this refers to Charles Mountford, 
the leader of the 1948 expedition to Australia's Northern Territory (where both mentioned islands are 
situated.)  Enkin, an Anglican clergyman, was at odds with his then boss Mountford. Enkin was a 
champion in the fight against prejudice and racism, and was an outspoken advocate for equal rights for 
indigenous Australians. A.P. Enkin to his credit, broke through the divide that considered indigenous 
peoples as primitive and as savage. Extended contact and communication will accomplish a better 
understanding, I assume. Still the object-subject relation is clearly visible. Starting in the late1960s it 
becomes standard practice for anthropologists and ethnologists to not only extend contact with their 
subject but to live with them, often for many years, to understand the cultures they research. 
 
 
    
9. Serjente by two women of Colla  
Andrea Quispe Chura/John Cohen 
 
The concept of the series is double portraits, a juxtaposition of the recorder and the 
one recorded. My preconceived notion was that the one recorded was a wild-
haired indigenous singer of color, and the recorder a middle aged white academic 
man. This painting was the first one, of eleven, where this stereotype held true. While the juxtapositions, 
in no uncertain terms, comment on the colonial attitude of the object versus subject history of western 
culture, I make a point of it to treat both object and subject with utmost respect. I am equally in awe of the 
anthropologists and ethnomusicologists who recorded indigenous cultures, and of the musicians who 
were recorded, and, after all, provided the music that makes up the Top 100 2021. For myself, as the artist, 
I'm yet one step further removed, I am the sub-subject in the equation. This painting features Andrea 
Quispe Chura, a Q'ero woman who was photographed by the American musician, photographer, and 
musicologist John Cohen in 1977, and Cohen himself. Both images come from the book: There is No Eye: 
John Cohen Photographs. The song the painting illustrates was also recorded by Cohen in 1977 in Peru. The 
song was performed by two Q'eros women, just not (likely) the woman depicted in the painting, and in 
Cohen's photograph. There is No Eye starts with an anecdote from Cohen's work that really tells a lot 
about the significance of the work Cohen (and the 99 others in the series) are engaged in and my own 
infatuation with it all: "On the Voyager space craft is a recording of a young girl singing an Andean 
huayno. She singing in Quechua, and her song is included as a sample of the sounds of our planet." With 
these paintings I've come to realize how the world of academia is really a world of respect, equality, and 
non-bias compared to the world we experience every day.     



10. Jon Ibragon – Anthropology  
Jon Ibragon/Charlie Parker  
       
Earlier this year saxophone player Jon Ibragon released the record Bird With 
Streams, playing the music of Charlie Parker (hence "Bird" in the title of the record.) 
Bird With Streams was brought to my attention through a record review by Kevin 
Whitehead on NPR radio. The review was coupled with another new record of 
another tenor saxophonist, J.D. Allen. The coupling, and theme of the review, was 
about how the jazz world dealt with the practice in the COVID-19 era. For Jon Ibragon it meant seeking 
out solitude in the woods. He recorded Bird With Streams at Falling Rock Canyon in California. It's a lo-fi 
recording and the sounds on the record include the sounds of nature. I immediately listened to the whole 
record on Bandcamp and was blown away by especially the opening track Anthropology. 
 
 
 
11. Chant d'amour Jivaro 
Shuar man holding a shrunken head/Bernard Taisant  
        
Five songs from the record "Jivaro" are listed in this year's top 100. The recordings 
on it were made by Philippe Luzuy. I have not been able to locate an image on 
which Luzuy appears which makes it a challenge to stick with my concept of 
painting the recorder next to the musician. This painting is the second one of the five that I will have to 
do. On the first one (#29) I used the image on the record cover for the musician and the cover of the book 
Visages de bronze as a substitute for Luzuy, who recorded the Jivaro in Ecuador in 1956. Visages de bronze is 
a collaboration between Luzuy and the photographer Pierre Allard and since the book and the recordings 
were made at the same time I figured the record sleeve photo was also by Allard. I have not been able to 
find a photo of Allard either. For this second painting illustrating songs from "Jivaro" I did find out about 
a documentary film that was made at the same time and is also called Visages de bronze. I did find an 
image of the filmmaker and he is the one portrayed in this painting. His name is Bernard Taisant. The 
image on the left is of a Jivaro Indian holding a shrunken head. It is the very same individual who 
appears on the record sleeve. The photo I used here, to my surprise, was not by Allard and is older too. 
The photographer is credited as Bettmann and was apparently taken during the Lewis Cotlow Amazon 
Expedition in 1951 or 52. 
 
 
 
12. Asurini de Trocara: Musique instrumentale  
Asurini et Arara (cd cover) / Jean-Pierre Estival 
 
The anthropologists, or ethnologists, or musicologists who have been recording the 
bulk of the Top 100 2021 materials are often musicians themselves but as musician 
it would be very unlikely for them to enter the list. Jean-Pierre Estival, who 
recorded the Brazilian Asurini do Trocara,  apparently plays the trombone. He is coupled with an 
individual from a group depicted on the cover of Brésil: Asurini et Arara. [Ocora, 1995] The Asurini used 
to roam about stark naked but when Estival recorded them and took the pictures in the late 1980s they 
were wearing baseball caps and soccer shirts (and other modern clothes.) 
 
     
 
 
 
 
 
 
 
 
 
 
 
 
 



13. Orphan's Wail   
Bakwiri singer with musical bow/Laura Boulton  
   
The Folkways LP African Music [1957] was recorded in the 1930s and originally 
released as a set of six 78 rpm records on Victor in 1939. The recordings were made 
mostly in the French Sudan (now Mali) and also includes recordings from 
Cameroon, Nigeria, and Benin. The three tracks in the Top 100 are War Song by 
Malinke people recorded in Bamako, Mali, a track with short outtakes from 
different songs sang by Tuaregs recorded in Timbuktu also in Mali, and Orphan's Wail by a Bakwiri 
singer from southern Cameroon. Boulton doesn't name the singer but she did photograph him in the 
process of recording. Laura Boulton, a socialite from Ohio (b. 1899, Conneaut, died in 1980), had a 50-year 
long career in ethnomusicology that started with a trip to Africa in 1929. She recorded more than 30,000 
songs travelling throughout the world. She saw herself as a song catcher, doing the noble work of 
preserving the music of vanishing cultures, that she, like most other early ethnomusicologists, considered 
primitive. Her legacy, despite the colonial attitude, is the preservation of musical traditions now extinct. 
She was not only an early practitioner in the world of ethnomusicology, she did so as a woman.  
 
 
      
14. Canto Tankhul 
Deben Bhattacharya/Tankhul Great Story Teller     
    
The Canto Tangkhul on the web only collection La Voz Humana en la musica, parte 3 
(Polifonias) was recorded by Deben Bhattacharya in 1960 in Manipur, India. 
Manipur is a far-eastern state in India, and home to the Tangkhul Naga. Manipur is 
a ways from the ocean yet their folklore and symbols are rife with maritime references. The people came 
from Bhutan (many still live in Myanmar) and trace their origin back to China. While the Tangkhul are 
predominantly Christian, I was surprised to learn that they were once headhunters. The story teller 
probably died a long time ago and would have some knowledge. He holds a gourd in his hand that I 
believe is a musical instrument. It may very well be an instrument like the one heard in the recording by 
Bhattacharya, which produces a melodic drone to accompany the mixed chorus singing the same melody. 
The background shows skulls of cattle and horses mounted to the side of a building, in photographs yet 
older, the cattle skulls are human skulls. Blood sacrifice was important in Tangkhul ritual. In the painting 
I swapped the backgrounds of the Tankhul man and Bhattacharya. 
 
 
 
15. Sitengena with man's voice: Gau (by /Tilkay) 
Marjorie Shostak/!Kun San man    
     
The historical contrast between the Shuar of Ecuador and the !Kung San of 
Botswana couldn't be greater. The Shuar had a violent death rate among men 
under 25 at a staggering 42%, the highest number ever recorded in the world, the 
number !Kung San men in contrast, is less than 0.5%. San women are considered equal. Marjorie Shostak, 
seen on the left, spend many years with the San people. She recorded the 'Sitengena with one man's voice' 
in Botswana in 1970. It's at #15 in the Top 100 2021. The song, by /Tilkay (also known as "Jimmy" from 
/Xai/Xai) was not illustrated in the liner notes to the album so I used another image from these notes. 
The man on the right was photographed by Shostak and is labeled: "A !Kung San man reclining." The ! 
and / symbols used in the text are vocal sounds, the ! represents the click sound made famous by Miriam 
Makeba in "The Click Song." The only photo I could find of a 'sitengena' being played was this very 
image of Marjorie Shostak. 
 
 
 
 
 
 
 
 
 



16. Institute of Popular Culture, Tirana: Lament 
Albanian mourners/Spiro Shetuni   
     
The song Lamento de Albania I found on the collection La voz humana en la musica 
compiled by the Argentinian Carlos Reynoso, professor of Anthropology at the the 
University of Buenos Aires. His liner notes to the Albanian recording are short; A 
funeral song by a group of about 12 women. The song is syllabic, it does not have 
words. "A collective clamor organized according to a strophic structure" is how 
Reynoso described it. The source is the Institute of Popular Culture of Tirana. No date. So I looked up the 
Institute of Popular Culture of Tirana. The Institute does not exist anymore, not using that name anyways 
but it lead me to the name Spiro Shetuni, "the West's foremost authority on the subject of Albanian 
music." Shetuni is an Albanian American whose nationality is Arumanian (I had to look that one up too, 
the term designates Eastern Romance people, and their language). He moved to the United States in 1992 
and was for a period employed at the Ohio State University. Between 1993 and 2000 he taught a course 
called An Introduction to the Music of the World's Peoples. This at exactly the same time I was at OSU. I was 
a grad student there between 1994-1997. 
 
 
 
17. Mitsogo harp and vocal solo  
Musical bow (Mitsogho)/Pierre Sallee  
       
Harp and vocal solo from the Bwiti ritual from the LP Gabon: Musiques des Mitsogho 
et des Bateke [Musee de l'Homme, Ocora, 1968] recorded by Pierre Sallee. The Bwiti 
is an all male sacred ceremony that involves ingesting the bitter root from the iboga 
tree. Initiates enter other dimensions and see the past, present, and future of their own lives. 
[MusicRepublic, blog] Pierre Salle (1933-1987, French) was an ethnomusicologist known for work in 
Gabon. 
 
 
 
 
18. Theoretical Girls – Keyboard Etude  
Margaret de Wys/Glenn Branca  
      
For a few years now I have the CD Theoretical Record by Theoretical Girls 
downloaded into my iTunes folder. I'm delighted every time a song from this 
collection pops up when I have the iTunes library set in shuffle mode. Keyboard Etude is a second 
keyboard spectacle high up in the list of the Top 100 2021 (Rated X by Miles Davis, at # 24 is the other 
one.) I did regard Theoretical Girls as Glenn Branca's band and didn't think there were any women in 
Theoretical Girls. (I knew that Barbara Ess, who died in March of this year, was with Branca in The 
Static.) Theoretical Girls was formed in 1976 by Branca and Jeffrey Lohn and also included Wharton Tiers 
and Margaret de Wys. De Wys played keyboards in the band so I must assume it is she featuring 
prominently on Keyboard Etude. Margaret de Wys is a composer and sound installation artist whose 
promising career was drastically altered when she was diagnosed with breast cancer in 1999. She 
decided, at the time, to seek alternative healing methods and ended up in Ecuador in the care of a Shuar 
shaman named Carlos. While I was reading a long interview with de Wys in Bomb Magazine I was 
thinking: "Is this the same shaman I painted just a few weeks ago (#3)?" As it turns out the Shuar shaman 
is a different individual as the one who worked with de Wys, but it affirmed to me how interconnected 
and cohesive the songs and paintings of the Top 100 2021 are. Margaret de Wys has written several books 
on shamanism and healing since.  
 
 
 
 
 
 
 
 
 
 
 



19. Chant funebres de femmes "Koleo"  
Hugo Zemp/Sabina Seso   
    
Pan flutes play a central role central in the music of the Solomon Islands. In this 
painting you see Hugo Zemp himself playing one of those flutes made from 
bamboo stalks. The portrait of Zemp here though is to accompany the track Koleo 
sung by a woman from Guadalcanal, one of the Solomon Islands. There are no pan 
flutes heard on the recording. The name of the woman singing is not listed in the 
liner notes and the one portrayed here is either Sabina Seso or Sylvia Saghorekao, singers who were 
recorded by Zemp during the same sessions on the island as Koleo currently residing at number 19 in the 
Top 100 2021. The image of Seso (I assume it's her) was taken by Zemp. Koleo is a type of funerary 
singing.  
 
 
 
20. Sakalava: Chant d'Exorcisme  
Madagascar, chorus of women/Raymond Decary  
       
Song of Exorcism is a recording from the Clerisse Expedition to Madagascar of 1939. 
It's found on the French Africa volume of the Columbia World Library of Folk and 
Primitive Music. I could not find any photographs from the Clerisse Expedition 
beyond this one image reproduced in the liner notes of that album labeled: "Madagascar, chorus of 
women with drums." The photo in the liner notes is not a direct illustration of the recording from the 
expedition because the instrumentation doesn't match, but may very well have been taken at the same 
place, at the same date, and with perhaps some of the same people as some of the other songs. Song of 
Exorcism is the song for which the Sakalave tribe is listed as performers. The Sakalave, as a tribe, have 
genetically more in common with east Asian people than with continental Africans, which makes it 
unlikely the photograph depicts that tribe. The Sakalava (as it should be spelled) are an ethnic group in 
Madagascar rather than a tribe. Madagascar is quite modern these days and rather homogeneous, 
speaking one language: Malagasy. When the recordings were made in in 1939, and the Columbia record 
released in 1954, Madagascar was part of French Africa. The expedition, and the musical recordings, are 
rooted in colonialism, with great separation between the recorder and those recorded. The separation was 
made even deeper because no individual musicologist or anthropologist is listed for these recordings. The 
photograph is not credited either. As I mentioned I was not able to find photographs from the expedition, 
and I could not find an image depicting Henri Clerisse, the leader of the expedition, either. All I could 
find were a few names that were part of the expedition. I settled for a photo of the botanist, and colonial 
administrator Raymond Decary, to represent the colonial context of the recording of the Sakalava in the 
Top 100 2021. The photograph, reproduced on two different websites, shows the photo sideways, as if he 
were standing up. Very strange.  
 
 
 
21. Abelam: Ocarinas and bamboo flutes  
Brigitta Hauser-Schaublin/Ocarina player (Abelam)   
      
Last year I used the same image of an Abelam ocarina player to illustrate the song 
Nggwal mindsha. That song was already illustrated this year at number 7. I 
commented last year that the ocarina wasn't heard on the recording but the image did come from the 
same album as Nggwal mindsha: Music of Oceania: The Abelam of Papua Niugini. [Musicaphone, 1983, 
Germany] The song the ocarina represents now is the actual song the image illustrates: Ocarinas and 
Bamboo Flutes. The song was recorded by Hauser in 1979 and the photograph was taken that year by Jorg 
Hauser. Ocarinas and Bamboo Flutes is in spirit much closer to the Abelam Warning, a recording that was 
my first introduction to the Abelam about ten years ago and at the time qualified as the most outlandish 
recording I've ever heard. Re-listening to the warning it no longer qualifies as being so outlandish at all. 
Familiarity will do that to you. I must disagree with the attitude of John Cage, who hated all sound 
recordings (he thought of sound as alive, recordings as dead). I find that hearing the same performance 
multiple times increases empathy (I admit that it wouldn't compare to witnessing the original 
performance, but it would be impossible to witness any of these ethnomusicology performances—it is 
still better to hear the recording than not hear this music at all.) 
 
 



22. Song of Shigatsé  
Namgyal Lhamo/Serge Bourguignon  
 
Number 22 form the Top 100 2021 is a Tibetan song recorded in exile in Sikkim in 
Northern India. The singer of the Song of Shigatse, that appears on La Voz humana en 
la musica, is anonymous. The well known Tibetan singer Namgyal Lhamo functions 
as a stand in. She's depicted on the left. The right side is a portrait of the French 
New Wave film director Serge Bourguignon who is the source of the recording. I'm 
not sure if he actually recorded the singer in Sikkim or if he simply owned the recording. The date given 
by Carlos Reynoso in the liner notes of La Voz humana is 1955. Reynoso (as far as I can tell from a sketchy 
translation of these liner notes) suggests a relationship between the French director and the well known 
archeologist Erica Bourguignon, who specialized in trance singing. I don't think the two were related and 
neither does the song evidence a trance state. What is remarkable in the song is the continuous 
vocalization throughout the inhaling and exhaling of breaths.  
 
 
         
23. Cancion de cuna "Ho Ru Con"  
Cover image from An Introduction to the music of Viet Nam/Pham Duy 
 
A great number of top 100 entries come from the Ethnic Folkways Library. And so 
does the next work discussed: It's from the Folkways album An Introduction to the 
music of Viet Nam. The 1965 album is a compilation by Stephen Addiss of historic 
recordings made by the famous Vietnamese composer and folklorist Pham Duy (1921-2013). The track in 
the Top 100 2021 is Ho Ru Con, which is a lullaby of ancient origin recorded in the north of Vietnam. "Ho" 
in the title stands for "work song." I have not come across the qualification of a lullaby as a work song 
before. The image on the left, next to the portrait of Pham Duy, comes from the cover of the album the 
song appears on. The woman may or may not represent the singer of the lullaby.  
 
 
       
24. Miles Davis – Rated X  
James Mtume/Miles Davis 
 
Not all Top 100 entries come from anthropological sources. Like most anyone else I 
do enjoy recordings from the contemporary music industry from the good old 
United States. Rated X by Miles Davis was recorded as part of the On the Corner 
sessions in 1972. The song didn't make it to the On the Corner album but was then 
released on the compilation Get Up With It. Rated X is one of those rare Miles tracks in which he does not 
play the trumpet but sticks to an organ. For the double portrait I paired Miles with percussionist James 
Mtume. The image is taken from a still from a video of a 1973 concert in Vienna.  
        
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



25. Danse et chœur des hommes autour d'une tête réduite (1)  
Jean Rouch/Jivaro woman 
 
I received my copy of Visages de Bronze in the mail the other day. The "Faces of 
Bronze" on the back cover made me hope the text would be in English as well as 
French. No such luck, it's French only. There's only a little bit of text though, so 
little that between my limited knowledge of the French language and Google 
Translate I could figure out what's in the text. I had hoped for an image of the 
author Philippe Luzuy inside the book, but here too I was not so lucky. I just finished painting the third 
one of five selections from the record "Jivaro" in the Top 100. I substituted the customary portrait painting 
of the person responsible for the recording first with a image of the record sleeve, and now with the well 
known filmmaker and anthropologist Jean Rouch. Philippe Luzuy is listed as editor on many Rouch 
documentary films, hence this desperate substitution. Rouch's specialty is African culture and he is 
known to have revolutionized the way Africans and African culture are portrayed by western 
institutions. Rouch thus appeared to be a positive choice for my object/subject series of juxtapositions. 
Rouch died in 2004 and some years after that the artist Coco Fusco, known for her work concerning racial 
and gender identities, a social justice warrior, told the world about how she was sexually accosted by 
Rouch many years earlier showing, in the process, that the object subject separation between genders, 
races, and cultures lingers in all its colonial forms. Fusco, who is Cuban-American, shows how 
exploitative power structures continue to exist. With this in mind I set out to paint a portrait of Rouch 
next to an image of a Shuar (Jivaro) woman who was photographed by Luzuy for Visages de Bronze.  
 
 
    
26. Ivory Coast, Dan: Hunter's Song from the Savannah (2)  
Hugo Zemp/"A hunter sings alone" (Dan)  
   
A younger portrait of Zemp would have been more appropriate here as Zemp 
recorded the Dan in Ivory Coast in the mid 1960s well before his work in the 
Solomon Islands. I own a re-release on CD published by Rounder Records in 1998 
titled Africa: The Dan but the original LP dates way further back. It was published 
as The Music of the Dan by The International Institute for Comparative Music Studies and Documentation. 
In the painting I experimented with a black background which alters the focus, especially early on when 
setting up the images, from linear to volume. On black you start out with swatches of light rather than the 
outline. On black you work from the inside outward while with a white ground you do the reverse. Early 
on in the process the painting had the looks of those kitschy black velvet paintings.  
 
 
 
 
27. Wagu and Chinbu melodies on spirit flutes  
Father Louis J. Luzbetak/Tua playing a kambar  
     
Wahgi and Shimbu melodies. Two men play on their home made 'spirit' flutes 
(kambar) recorded by Louis Luzbetak in Papua New Guinea. From the record 
Primitive Music of the World [Folkways, 1962] selected and edited by Henry Cowell. 
The image of Tua playing a kambar comes from a slide taken by Dr. Michael David Peter O'Hanlon in 
1979 in the Wahgi Valley in Papua New Guinea. Since the image is in the collection of the British 
Museum, the data for it are impeccable. I quote from the page dedicated to it: "Previously, such flutes 
were secret from women and revealed only to boys at initiation; while no longer secret, they made and 
played only during the Pig Festival." Father Louis J. Luzbetak (1918-2005, American) was a professor of 
Cultural Anthropology at Georgetown University. He studied the Wahgi extensively in 1954 and I may 
assume the recording was also made in that year. 
 
 
 
 
 
 
 
 
 



28. Cat Power – Wanderer  
Cat Power/Adeline Jasso 
 
Not as prominent as in earlier years, the Top 100 2021 still retains a Cat Power 
presence. The song Wanderer is from her latest album of the same title and is listed 
for the third consecutive year. The decision of who to couple Cat Power with in the 
double portrait series was not as easy as you would think. The recording of the 
song in 2018 was truly a solo effort. Cat Power (Chan Marshall) wrote the song, 
played all the instruments and did the vocal parts as well. She also produced the record. I settled for 
Adeline Jasso, who is part of the touring band for the series of concerts following the Wanderer release. 
She plays guitar in the band. I figured it would make an interesting juxtaposition as the look of Jasso is 
somewhat reminiscent of how Cat Power herself appeared earlier in her career. Jasso was the guitar 
player when I saw Cat Power live in Tampa in 2019. I could have potentially met Cat Power then as a 
friend of a friend is also a friend of Chan Marshall. I did not pursue to meet her then, I did not feel I 
would have anything to talk about. (Of course I feel pretty self-conscious about it as I have painted Cat 
Power about 75 times over the years.) This friend of a friend is the artist Kalup Linzy, a wonderful video 
and performance artist whom I met a few times. He is also the source of the photograph I used for Cat 
Power's portrait.  
 
 
 
29. Ujaj: Choeur de femmes  
Shuar Indian/Colombia Indians 
 
I was revisiting the Jivaro record in preparation to paint the Shuar Ujaj song by a 
chorus of women for the Top 100 2021, which is identical to the Social Dance Dance 
Song by the Jivaro in the Top 100 2020. I learned from the French, very well 
documented Voices of the World 3cd-set, that the source of that recording is actually a French disc called 
"Jivaro" rather than the slightly younger Folkways disc. I learned the song was recorded by Philippe 
Luzuy in 1956. The Smithsonian Folkways website does not credit Luzuy but rather Michael J. Harner. 
Upon carefully reading the liner notes for the Folkways album that were written by Harner, it turns out 
he does not actually take credit for the recording, just for the writing and the photographs, also from 
1956. I've gotten myself into a big tangled mess of ethnomusicology data that do not match. It seems 
trivial to untangle this mess, but to me it's essential to the concept of the juxtaposition of recorder and 
recorded for the 2021 series. I could not find a photograph of the performance that was recorded in 1956 
and neither could I find an image of Luzuy. I've painted Harner before and used pretty much every 
image from the Folkways record in earlier paintings. The one who recorded the song that is now now in 
the top 100 for the third consecutive year, was not Harner anyways but Luzuy. I chose to use the cover 
for Luzuy's "Jivaro: Indiens Shuar, Cayapa, Otavalo" (the original source of the recording) for the painting 
that you see above. The cover photograph was taken by Pierre Allard. As a substitute for not having an 
image of Luzuy, I decided to use the cover of the book Faces of Bronze (Visages de Bronze) by Luzuy that 
appeared in 1960 and is pretty much the only thing that can be found on line about Philippe Luzuy. The 
photograph again was taken by Pierre Allard who is listed as co-author for the book. The Shuar, by the 
way, is the more specific name currently used for the Jivaro peoples of Ecuador.   
 
      
 
30. Fataleka divinatory songs: Uunu (#1)      
Men's choir (Fataleka)/Hugo Zemp 
 
The Fataleka are an ethnic group of Malaita in the Solomon Islands. The Uunu 
song form is one of divinatory songs, performed by a men's choir seated in two 
rows facing each other. On the liner notes to the album there is an image of two 
rows of men with rattles facing each other. I believe these to be the men heard on 
the recording. Hugo Zemp has been really good with naming and photographing his subjects which 
makes my undertaking so much easier. Adhering to my own concept for the series of the Top 100 2021, I 
simply must paint Hugo Zemp over and over again. While I have images of most performers recorded by 
Zemp in this list, I am running out of options for Zemp himself. Here he is shown early in his career 
while I used an image of a much older man in the next. 
 



31. M.I.A. – Born Free  
Martin Rev/M.I.A.  
        
Born Free by M.I.A. has been in the Top 100 nearly every year since it was released 
in 2010. Her live performance of the song that same year on David Letterman's Late 
Show elevated the song to the status of 'one of my favorite songs ever.' On the 
Letterman performance she is joined by Martin Rev who, as one half of the band 
Suicide, was responsible for creating the riff M.I.A. sampled on Born Free 20 years 
earlier. The drummer on the session is Butchy Fuego, who also played with the Boredoms at the time. 
Because of Rev's presence I thought it was appropriate to share one of my favorite performances ever 
with the facebook group "No Wave." This was a mistake. (The first comment was "Well that's a crock of 
shit that pisses all over Suicide.") 

 

 
32. Wopkaimin: Woman's song  
Paga, Wopkai songwriter/Christopher Roberts  
       
At the very center of New Guinea, in the highlands where West Papua (belonging 
to Indonesia) meets Papua New Guinea, live the Wopkai people or Wopkaimin. 
The classical musician Christopher Roberts traveled to New Guinea to study and 
record the Wopkaimin in the early 1980s. He encountered a vibrant but quickly disappearing culture of 
song. Through extensive recording he preserved the dying tradition of singing rather than talking for 
future generations to come. Interestingly, Roberts found a natural ability to compose songs in all Wopkai 
people. I have not yet purchased Roberts' book (including a cd) Music of Star Mountains from which A 
Woman's Song in the Top 100 list is taken and my only evidence of it is a small soundbite embedded in the 
podcast Missionaries almost erased a tribe's history, but for a Pasadena man's tape recorder by Chris Greenspon 
for OffRamp. The seven-minute interview has taken the place of the Woman's Songs and the whole 
interview is now in the Top 100. 
 
 
 
33. Shuar: Social Dance Singing (#2: a women's group)   
Shuar man (after a photo by Karsten)/Rafael Karsten 
 
Karsten's book Head-hunters of the Western Amazonas was the first serious academic 
study of the Shuar. The Jivaro, as they were then called, had an almost mythical 
status in the Western imagination. So much had been fantasized and speculated 
since their famous shrunken heads became a fad for collectors in the late 19th 
century, yet none had studied their actual culture until Karsten spent time with them. Karsten's 
observations however, as one might expect given the early date, are far from objective.  
 
 
   
34. Two young girls at Wayuna Pampa  
John Cohen/Mountain Music of Peru, vol. 2 cover  
      
A second track from Mountain Music of Peru, vol. 1 from 1966, [Folkways] a seminal 
album of recordings by John Cohen. It is thus also the second portrait I painted of 
John Cohen in the new series of 100. John Cohen was an influential musicologist 
and photographer who recorded and photographed, beside Peruvian mountain 
music, mountain music from Kentucky, the Beat generation, among many other 
topics. The dancing child on the right of the painting is also based on a photo by Cohen, be it in the 
context of a different collection. John Cohen, known too for being a member of the New Lost City 
Ramblers, a New York based string band, died in 2019. 
 
 
 
 
 
 
 



35. Harawi by two young women from Huarachiri  
Clarinetist from Lima (from a photo by Rosa Alarco)/Rosa Alarco  
    
A painting of Rosa Alarco, a composer and musicologist from the Lima Province in 
Peru, paired with a musician performing during the annual Festival of Water also 
from Lima Province. Alarco's name is closely associated with the festival. On the 
Smithsonian's Andean Music of Life, Work, and Celebration, two of Alarco's Water 
Festival recordings are included. A Harawi sung by two women is the one in the 
Top 100 2021. The painting again displays a reversal (or collapse) of the object/subject juxtaposition at the 
heart of the Top 100 2021 concept. While the musician in the image plays a western instrument (a clarinet) 
and is wearing western style clothing, the musicologist who recorded the music (and who took the photo 
I used) is wearing traditional Andean clothes (white stripes) and holds an ocarina, an ancient Meso-
American instrument.  
 
 
 
36. Hut Song (Baka)  
Simha Arom/Baka child at the Aba encampment  
      
Two tracks from Cameroon: Baka Pygmy Music [UNESCO, 1977] found their way to 
the midst of the Top 100 2021 list and I decided to work on these simultaneously. 
As an experiment I divided up both canvases into four equal parts that I then 
painted a certain color. I painted the portraits on top of the color fields. Simha 
Aram, who recorded the tracks on the CD, is twice juxtaposed with two young pygmy people he 
photographed. The Baka child is from the CD liner notes, the young woman (at #41) is not a Baka but 
belongs to the Aka people of the Central African Republic. The two songs they represent are Song to 
Attract Game which is sung by four teenage girls and Hut Song by thirteen young girls and children. Both 
songs belong to the yeyi category which as a ceremonial origin and is still used in ceremonies but more 
often has evolved into secular songs. Hut song is secular and Song to attract game is ceremonial. Most Baka 
songs have a ceremonial or ritual origin giving credence to the theory that the origin of music is to be 
found within the "sacred." In much of the songs of the Baka people the men are dancers and the women 
singers. Most voices on the CD are of women and children. 
 
 
 
37. Throat Singing "Anooway"  
Nanang Marin, Dumagat representative/David Blair Stiffler   
      
"While singing, the Dumagat woman in this recording vibrated her throat with her 
hand" are the liner notes to the Dumagat Throat Song by David Blair Stiffler on 
Music from the Mountain Provinces (Numerophone 2012). The record was intended 
to be released on Folkways, but while Stiffler was recording it, Folkways founder 
and director Moses Asch died. There are a great many throat songs in the year's Top 100 list and I've tried 
to imitate some but I can't get the particular breathing done correctly. Little did I know that I had 
performed, as a youngster, the kind of throat singing described by Stiffler all along. I never practiced it 
much because it's a painful technique and each performance only lasted 20 seconds at most. The 
recording on the Dumagat lasts for one minute and nineteen seconds and must have been so painful, 
unless I did it all wrong, or Dumagat throats are stronger than mine. The mountain provinces in question 
are situated in the Philippines where Stiffler recorded in between 1986 and 1988. The Dumagat are known 
among Filipinos as "colored people" and, like African Americans here, the subject of racism. 
 
 
38. Sisiwa and Nonohanapata – Aamamata: Lament by Oko'ohimana  
Hugo Zemp/Sisiwa 
 
Aamamata: Lament by Oko'ohimana sung by Sisiwa and Nonohanapata is an outtake 
from the film 'Are'are recorded in Malaita, Solomon Islands in 1974 and 1975 by 
Hugo Zemp. For the film Hugo Zemp made a special effort to employ Sisiwa who 
was the only singer who knew the old lullabies and funeral lamentations. Zemp 
had made sound recordings of Sisiwa when he visited the Solomon Islands in 1969 
to capture the music of the 'Are'are for the Ocora record label. 



39. Malinke War song  
Laura Boulton/Malinke harp player  
        
The war song is the second of three tracks from the album African Music recorded 
by Laura Boulton in the 1930s. The song is performed by Malinke people on harps 
and drums. The image of the Malinke harpist was taken by Boulton during the 
recording session. The photo illustrates the song in the booklet that comes with the 
album. The drummers were not included in the photo, but it's the drummers that 
that give the song its power. It's one of most fascinating drum rhythms I've ever heard. 
 
 
 
40. Edamaka hani amöde (Yucca Fertility Chant) 
Barbara Brandli/Yekuana Indian  
       
Depicted are the Swiss/French photographer Barbara Brandli and one of her 
subjects who appeared on the cover of the album Music of the Venezuelan Yekuana 
Indians. [Folkways, 1975] Brandli (1932-2011) is a world renowned photographer 
who, after a successful career as a photographer of the Parisian society, went on to 
live in Venezuela. She is best known for her work with the Yanomami Indians. The song illustrated is 
called Edanaka hani amöde and makes the list for the third successive year.  
 
 
 
41. Four teenage Baka Girls – Song to attract game  
Young Aka woman/Simha Arom  
 
I painted this painting simultaneously with the other Baka/Simha Arom song in 
the list. See #36 for a description. 
 
  
   
 
42. The White Stripes – Seven Nation Army      
Meg White/Jack White (The White Stripes) 
 
Seven Nation Army by the White Stripes doesn't need any introduction. The song 
can be heard all over the place. Much like Queen's We Will Rock You, Seven Nation 
Army has become a sort of a rock 'n' roll anthem that you hear at football stadiums 
and commercials alike. 
 
 
  



43. L. Tibetov – Le Petite Poule   
V.G. Bogoraz/Chukchi folk tale narrator  
      
The CD series Voyage en URSS (Anthologie de la Musiques Instrumentale et Vocale des 
Peuples de l'URSS) consist of Russian recordings and was issued by the Le Chant 
du Monde label in 1990. I borrowed the CD from the Columbus Public Library 
sometime in 1999 or 2000. I was using cassette tapes back then and I recorded all 
volumes in the series. The last in the series: 6 - Caucase du Nord, Volga-Oural, Sibérie, 
Extrême-Orient, Extrême-Nord has been my favorite and I still occasionally play the tape. Back in the early 
2000s it was my introduction to shamanic recordings and established my interest in shamanic culture. 
There are liner notes that I regret not copying back then but these do not contain images of the 
performers or the musicologists who recorded them. The musicologists aren't even listed and the 
information in the liner notes mostly deals with the instruments used, and the history of Russian folk 
music. All music was recorded between 1922 and 1983 and first appeared on the Soviet Melodiya label. 
The musicians are credited but in the twenty-odd years of looking, I have yet to find images of any of the 
musicians that have been featured in the Top 100. I have always used Russian folkloric images to 
illustrate these songs. My most current search to illustrate the song La Petite Poule (Danse Khantyl) by L. 
Tebetov brought me to pdf files of this wonderful Canadian magazine Inuktitut, published in three 
languages. An issue from 1988 is dedicated to the collaborations between (related) Siberian peoples and 
Canadian Inuits. The magazine has 124 pages full with photos, research, and travel documentation. I got 
excited by a photo published in this magazine of a Russian anthropologists in a boat interviewing a 
Chukchi folk tale narrator. That the song illustrated is not by a Chukchi but by a Khantyl didn't deter me. 
The little chicken of the title is not a folk tale either (as the title suggests), the vocals by Tebetov are echoic. 
The instrument used is a nars-loukh, a stringed instrument that sounds like a guitar. This is the first 
painting in the series of double portraits where the source image is also a double portrait. I decided, at the 
end of painting, to use transparent washes to separate the right half of the image from the left half.  
 
 
 
44. N. Pionka – Emoussimi  
Henri Lecomte with two Siberian women/ Delsjumjaku Demnimeevic Kosterkin  
  
On the heels of a double portrait illustrating a recording found on the Russian 
made Voyage en URRS series comes yet another one from the same collection. As I 
did with the previous one I had to stretch the perimeters of who I could pick. The 
recorder is not listed and the singer elusive. I stated just two weeks ago that I have 
not been able to find an image of any of the many musicians from the collection that have been in a Top 
100. But now I just may have identified D. Kosterdine, whose Morceau de Khe has been a long favorite of 
mine. I'm not totally sure but I think that Delsjumjaku Demnimeevic Kosterkin, who appears on the 
cover, and inside on the CD, of Siberié 1: Chants chamaniques et narratifs de l'Arctique Siberién, is the same 
person as the aforementioned D. Kosterdine. Both are Nganasan shamans. There is at least a decade 
between the recordings made by Henri Lecomte and the Russian recordings but Lecomte encountered a 
older shaman so that doesn't rule out that the two are one and the same individual. Lecomte then is 
paired with Kosterkine in this painting. Lecomte took the photo that became the cover of Siberié 1 that I 
used.   
 
 
 
45. Nina Simone – Black is the Color of My True Love's Hair  
Nina Simone/Emile Latimer  
   
Black is the Color of My True Love's Hair is a traditional ballad of Scottish origin and 
did become a sort of anthem for Nina Simone. She recorded the song numerous 
times and this year's version comes from Nina Simone at Town Hall. [Colpix, 1959] 
Even though the American presence in the Top 100 is steadily diminishing (due to 
a focus on field recordings of the world's indigenous people) during the last years of compiling these 
lists, the United States still easily provides the most entries per country. Emile Latimer plays guitar on the 
recording. 
 
 
 
 



46. Chant de la bière maïs        
Michael J. Harner playing a shaman's drum/Shuar woman preparing beer 
 
My purchases this year of the LP Music of the Jívaro of Ecuador as an mp3 file and 
the book Visages the Bronze, and free downloads of the LP Jívaro and a pdf of The 
Jívaro: People of the Sacred Waterfalls all contributed to an enormous amount of 
recordings by the Shuar people (as the Jivaro are currently referred to) in the Top 
100, but other sources were accessed as well. I've read current academic papers on 
Shuar culture as well as some early anthropological studies done in the 1930s. The four titles listed above 
are by the ethnologists Philippe Luzuy and anthropologist Michael J. Harner. I've painted Michael J. 
Harner here to illustrate the song Chant de la bière maïs from the Jívaro LP. It's sung by a man and is 
surprisingly enough identical to a Social Dance Song by a woman that Harner recorded in 1972. The liner 
notes of Music of the Jívaro of Ecuador [Folkways, 1973] feature a photograph of a woman preparing mash 
for manioc beer that Harner also took in 1972. 
 
 
47. Amadu – Tartaro Solo  
Wolgang Laade/Amadu of Buzi  
       
A recording from the south coast of Papua New Guinea, an area that is actually 
quite modern compared to areas from which other Papuan music I've written 
about originates. An area to which Coca-Cola, Starbucks, baseball caps, and hip-
hop have been introduced. Even in 1964, when the recordings were made that 
feature on Music from South New Guinea, [Folkways, 1971] most photographs in the booklet show the 
performers in western style clothing. Back then the traditions in music were still remembered, I doubt of 
the traditions heard on the record are still alive today. The recordings in the collection were made by 
Wolfgang Laade mostly in Buzi, situated between the mouth of Fly River and the border with Indonesia 
(Irian Jaya, Western Papua). Amadu was recorded several times by Laade, once playing a darombi (a sort 
of jew's harp) like in the image above, he's heard on several songs he composed himself, and a recording 
of a tataro, a bundled panpipe. The tataro tune, the one in the top 100 list, is an improvised instrumental. 
He had asked a child to bring him some pawpaw stalks that he then bundled and blew into. 
 
 
48. Francis Bebey – Akwaaba   
Kora harp-lute (Senegal)/Francis Bebey  
      
I was delighted when I found the book African Music: A People's Art by Francis 
Bebey at a thrift store last year. It costed me a dollar and I've read through most of 
the book since. Francis Bebey is a Cameroonian author and musician who had been 
in my top 100 twice about a decade ago so I anticipated an account of African 
Music from the inside (as opposed to the account of western musicologists.) but I 
have to say I was a little disappointed by the content of the book. Bebey in his texts, fell into the same 
traps of western academic chauvinism as he is railing against. An example: While the author dutifully 
credits western musicologists when credit is due he fails to identify by name many of the musicians he 
discusses. The images in the book (I don't think they're Bebey's photos) are not identified either. Thus the 
kora player on the left in the painting is unnamed (the same kora player appears on the cover.) Reading 
the book did make pull me out the Akwaaba cassette tape that I have, and the title song made it into this 
year's list. The instrument is not a kora but a sanza (similar to the better known Rhodesian mbira.) Bebey 
is playing a sanza in the portrait on the right. Akwaaba: Music for Sanza is from 1985 and was recorded by 
John Storm Roberts. Francis Bebey plays all instruments himself and sings too. 
 
 
 
49. Rokona – Sukute  
Rokona (From the cover of Fataleka and Baegu Music)/Hugo Zemp  
 
Sukute is the name of a tubular instrument that is both struck and blown. The 
player of the instrument on Solomon Islands, Fataleka and Baegu Music from Malaita is 
Rokona. I believe the photo that appears on the cover of the album is indeed 
Rokona. For the Hugo Zemp image I resorted to a photo that appeared in the study 
guide companion to the movie Are'are Music and Shaping Bamboo by Hugo Zemp. 
The photo was taken by Ada Zemp-Partinkus on Malaita Island in 1975.  



50. Rice Song (Land Dyak)   
Studio portret van een Dajak vrouw uit Borneo/Jaap Kunst   
     
I'm Dutch, and like other Western European countries the Netherlands was also a 
colonial force in the early 20th century, and of course, like those other European 
countries, some compatriots were ethnomusicologists as well. The best known 
Dutch ethnomusicologist is Jaap Kunst, who specialized in Indonesian gamelan 
music. He actually coined the term ethnomusicology. He became curator of the 
Royal Tropical Institute of Amsterdam, an institution distinct from the Tropenmuseum of Amsterdam. 
On the right is a portrait of Kunst blowing a conch shell and on the left a Dayak woman with a drum 
from a photograph from the Tropenmuseum collection. Kunst recorded in Indonesia but his best known 
contribution to ethnographic records was as curator: Indonesian Music which was volume 7 from the 
Columbia World Library of Folk and Primitive Music, a series edited by Alan Lomax. The recordings on the 
record were made by J. Hobbel, Andre Dupeyrat, Bernard Ijzerdraad and others. (The name Bernard 
Ijzerdraad rings familiar in my head because of the cartoon character Phil Ijzerdraad, a lanky bandit who 
featured in a Lucky Luke cartoon—friends said he looked like me.) The recording of rice song by a Dayak 
woman that features in the Top 100 was made by J. Hobbel on the island of Borneo. 
 
 
 
51. Kiighwyaq – Pic'eine'rkin: Ay-ay-amamay 
Sivugun (or Nunana)/Kiighwyak (lead singer)   
     
Ay-ay-amamay is a song within a film posted by OPOS, a music program at the 
University of Basel, Switzerland. We see and hear seven singers who form the 
group Kiighwyak perform a pic-eine'rkin (a style of throat singing specific to the 
Siberian Chukchi). The song comes, as seen in the film, with a set of hand gestures. The movements of the 
hands, with an occasional clap in there, belong to the song. Traditions have withstood the ages, even 
when musical traditions have been repressed by political events. The Chukchi women seen in the video 
wear ordinary modern clothing. That traditional music isn't just performed by those peoples who haven't 
been in contact with civilizations, and that ancient musical traditions are performed in buckskin, or 
reindeer pelts belong to the world of myth. The pic-eine'rkin songs however, are performed today by 
only a few Yupik and Chukchi women. The style is related to the Inuit katajjait and the Ainu rehkuhkara 
traditions.  Recorded between 1991 and 1993 in Siberia.  
 
 
 
52. Tonga Nose Flute Trio  
Miss Velongo Kupu Fakaua/Richard Moyle  
       
The Tongans believe that the breath of the spirit is manifest through the nose, 
rather than mouth. The nose flute, called fangufangu in Tonga, is considered a 
sacred instrument. The recording comes from a compilation record called The 
Music of Primitive Man, compiled by Joseph Prostakoff for the Horizon record label 
in 1973. The record has been with me for more than ten years and functioned as a 
primer for consequent inquiries. The record is very well curated but lacks any data. Only a short 
description of each of the 50(!) songs on the record. All songs are only short outtakes from longer 
recordings from different sources. This year I revisited this record and have tried to locate the original 
sources of the recordings. I have been only partly successful in this quest. The Tonga trio is one of my 
favorite tunes from the record but the source of the recording remains elusive. Therefore I was at liberty 
to illustrate the song with whatever images I fancied. Looking at images of Tongan nose flute players I 
found mostly heavy set men playing solo or in small groups. When I added "vintage" to my query I 
found just as many female nose flute players as men. Illustrations from before the era of photography 
showed the nose flute as the property of women. I settled for a black and white image of Miss Velongo 
Kupu Fakaua, a cousin of Queen Salote of Tonga. For the ethnomusicologist I chose Richard Moyle, a 
scholar from neighboring New Zealand. Mr. Moyle is an authority on Pacific lore and music who spent 
decades traveling the Islands. 
 
 
 
 
 



53. Sonic Youth – Shaking Hell 
Sonic Youth: Thurston Moore; Kim Gordon/Lee Ranaldo; Steve Shelley  
    
The same recording of Shaking Hell from the 1983 Confusion is Sex LP was also 
featured in last year's 100. I learned about the song however watching the film Rock 
My Religion by Dan Graham. It was Graham, a friend of Kim Gordon, who 
commissioned the song for inclusion in the film. The image I chose to work from 
was an image by that in my mind best represented the four individuals in the band 
(clockwise from top left): Thurston Moore; Lee Ranaldo; Steve Shelley; Kim Gordon. The photo is much 
more recent than the recording of Shaking Hell. The drummer heard in the recording is Jim Sclavunos, 
who was a member only briefly in 1983. Steve Shelley joined in 1985. Vocals on the recording are by Kim 
Gordon. 
 
 
 
54. Ben Aissa Berbers: Ahidus 
Ahidous (Berber Dance, Morocco)/Bernard Lortat-Jacob  
 
Grande Danse Ahidus, recorded by Bernard Lortat-Jacob in Morocco in 1978 
appeared on the CD-set Voices of the World which was edited and produced by 
Hugo Zemp together with Lortat-Jacob in 1996 for Musee de l'Homme. The 
recording is of a mixed chorus of Ben Aissa Berbers accompanied by frame 
drums. Ahidous is a traditional war dance performed in the Atlas Mountains by Berber men and women. 
 
 
         
55. Nang Suy – Voix et jeux de flute  
Tran Quang Hai/Nang Suy   
     
Voix et jeux de flute is a Kmhmu recording from Voices of the World: An Anthology of 
Vocal Expression. [Les Voix du Monde] The Kmhmu (K'mu on the French language 
disc and Khmu on Wikipedia) are the highland people of northern Laos and their 
language that extends into Thailand, Vietnam, and China. Nang Suy alternates 
between singing and playing the flute in such a manner that one is an extension of 
the other. The track was recorded by Jacques Brunet but the painting is of Tran Quang Hai, who wrote 
the liner notes to the recording. Tran Quang Hai (Vietnam, 1944) is an important practitioner and 
researcher of Vietnamese traditional music. Nang Suy is from the Kmhmu Highlands in Laos. I did not 
have an image for Jacques Brunet. 
 
 
56. Tuareg: Herding song, marriage song, and lullaby  
Laura Boulton/Tuareg singer 
 
This painting illustrates Tuareg recordings. Several outtakes are compiled onto 
one track that includes a lullaby, a herding song, and a marriage song. They were 
recorded by Laura Boulton in Timbuktu in Mali in the 1930s. I used a photo, taken 
in Timbuktu, from the record sleeve for the Tuareg singer. It is the only image 
next to the four Boulton paintings in the series that was not taken by Boulton as 
she appears herself in the same photo. That image of Boulton I had already used for the image illustrating 
the Bakwari singer on Orphan's Wail (#13). 
 
 
57. Can – Millionenspiel  
Can: Michael Karoli, Irmin Schmidt/Holger Czukay, Jaki Liebezeit 
       
Surprisingly perhaps, but Can had never been in a Top 100 before this year. I never 
owned a record either. I think I had a tape once with some of their music on it. 
Holger Czukay was once listed as a solo artist in the very first Top 100, that of 1983. 
Malcolm Mooney was in the Top 100 of 2011 also as a solo artist. He was 
intermittently associated with Can as a singer. He is not included on the track 
Millionenspiel, a song from The Lost Tapes with old recordings that appeared in 2012.  
 



58. Female Anaguta workers: Women with mortar and pestle  
Anaguta woman during a festival/Stanley Diamond   
  
Stanley Diamond (1922-1991) was a Jewish American and marxist poet and 
anthropologist. He founded the first critical anthropology program in the US. He 
recorded in Central Nigeria during 1958 and 1959, and some of these recordings 
were compiled on the Folkways album Music of the Jos Plateau and Other Regions of 
Nigeria. The track Women with mortal and pestle comes in at number 58 in the Top 
100 2021. 
 
 
 
59. Jofirsti Lungisa – Umrhubhe, musical bow      
Jofirsti Lungisa/Dave Dargie  
 
Both instruments depicted are traditional Xhosa instruments played with a bow 
but neither is the umrhubhe heard on Nandel'ekhaye (Married at home) from the 
collection Voices of the World. Dave Dargie, who recorded Lungisa in 1983 plays a 
uhadi while Lungisa holds what I believe is a mamokhorong. For a description of how the umrhubhe 
works I'll quote from Voices of the World. The commentary was written by Tran Quang Hai. "The musician 
grips the wood of the bow between the teeth and scrapes the string with a small stick. She obtains two 
fundamental sounds a major second apart by letting the string vibrate freely or by placing the big finger 
of her left hand at a precise position to shorten its vibrating part and simultaneously increase the tension." 
 
 
 
60. Hungary, Great Plains: Kék ibolya, ha leszakajtanálak (lyrical song)  
Budai Ilona/Péter Éri 
 
Kék ibolya, ha leszakajtanálak is a lyrical song from the album Hungarian Folk Music 
[Hungaraton, 1964.] No performer or recorder is listed on the album but the 
location is: Great Plain. The liner notes tell us that the song belongs to the 
traditional style. The notes further remark that the old songs are hardly 
remembered. Perhaps because of this important LP the song Kék ibolya, ha 
leszakajtanálak (which translates as Blue Violet, if I picked You) is remembered as 
recordings of it are plentiful on YouTube. Thirteen years after the release of the LP 
by the communist government, the ethnographer Péter Éri recorded it for an album called Élö Népzene 
II, in a series called Living Hungarian Folk Music. The singer on this album is the well known Hungarian 
singer Budai Ilona. The vocal version of Kék ibolya on Hungarian Folk Music is followed by short 
instrumental versions, first on a zither, then on a hurdy gurdy. 
 
 
 
61. San: Trance Dance   
Tsitano Muburunyara/Ton van der Lee       
 
Ton van der Lee is a Dutch film maker known for his Spirits of Africa series about 
African shamans. This track is from this series and was recorded in Botswana. 
Tsitano Muburunyara is a San healer and he is also the narrator in the video. Van 
der Lee is what Marianna Torgovnick, in her book Gone Primitive, calls an 
adventurer, rather than a scholar. The accounts of adventurers greatly contributes 
to the scientific inquiry of so-called "primitive" cultures. Many of the ethnographers or 
ethnomusicologists portrayed in the Top 100 series are also adventurers. I needed to read this book, an in-
depth meta-modern and feminist critique on Western representation of non-Western cultures. The 
subtitle of the book is Savage Intellects, Modern Lives. [University of Chicago Press, 1990]  
 
 
 
 
 
 
 
 
 



62. John Lee Hooker – I Got Eyes For You     
Eddie Kirkland/John Lee Hooker  
 
There's only one blues tune in this year's list but it continues the tradition that 
every single year there's at least one blues song in the top 100. I Got Eyes for You is 
an early John Lee Hooker song. It was recorded as a single in 1952. I have a copy 
from a later LP simply called The Great Blues Sounds of John Lee Hooker. On the 
recording he's accompanied by Eddie Kirkland who, in 1952, was still billed as 
"Little" Eddie Kirkland.  
 
 
 
63. Doàn Van Chop Và Kän Xua/Dan Tao –Pako Tà Ôi: A'bel   
Doàn Van Chop Và Kän Xua/Dan Tao  
 
If I understand the Vietnamese words in a video from the Vietnamese Institute of 
Musicology in Hanoi correctly, Doàn Van Chop Và Kän Xua and Dan Tao are the 
performers of the A'bel. They belong to an ethnic group called Pako Tà Ôi, while 
the type of song is called A'bel. The instrument used, a simple bamboo flute with one finger hole, is an 
A'reng. The location is the Huong Läm community in the Loui district of the Thua Thien Hue province. 
A'reng is a simple reed instrument played by two players, one blows into the mouth of the second (who 
features as the resonance chamber) and is traditionally performed by a mixed couple. The tradition may 
be extinct. The painting shows the two performers who, in the video, stand very close together, they 
touch. They are separated in the painting.  
 
  
       
64. Kiyo Kurokawa – Canción de cuna Ainu: Ihumke 
Kiyo Kurokawa/Kazuyuki Tanimoto 
 
Ihumke is a lullaby (nursery song) performed by Kiyo Kurokawa. The song features 
a strange vocal technique that involves a high-pitched trill and a rolling tongue. It 
comes from the UNESCO album Japan: Ainu Songs, which was recorded by Jean-
Jacques Nattiez and Kazuyuki Tanimoto in Hokkaido, Japan in 1978. Tanimoto is 
like Kurokawa from Hokkaido. The Ainu are descendants of the indigenous Japanese Jōmon people and 
share many cultural characteristics with neighboring Siberian and Inuit peoples. A great number used to 
live (and some still do) in the easternmost Russian territory Sakhalin, an island just north of Hokkaido, 
the northernmost Japanese island where most Ainu live today. Sakhalin has been disputed territory 
between  Japan and Russia but became solidly Russian after the second World War. 
     
65. The Ex – Bouquet of Barbed Wire  
Terry Ex/Jon Langford  
 
There are many grey-haired men presented in this series. When Jon Langford 
produced, and the Ex recorded, Bouquet of Barbed Wire for the album Tumult in 
1983, neither of them had gone grey yet, but I chose 21st century images for both 
Terrie Ex (Terrie Hessels), a founding member of the Dutch punk band The Ex, 
and Jon Langford, member of the British (post) punk band the Mekons. The Ex 
were formed in 1979 in Amsterdam and are still active today. Jon Langford too, is 
still active with the Mekons who formed in Leeds, England in 1977. Langford is also an accomplished 
artist. 
 
    
66. Kimya Dawson – For Boxer   
Kimya Dawson/Aesop Rock 
 
Kimya Dawson is known for a string of lo-fi homemade albums released after the 
Moldy Peaches broke up. For Boxer comes from Knock Knock, Who? from 2004. The 
song is a heart-rending account of the death of her dear cat. I only found out later 
the song was about a cat and not a friend. Together with her often-collaborator 
Aesop Rock she also recorded an ode to Lil' BUB, a celebrity cat known for her 
unique physical appearance.  



 
67. Aarisi and Il'aresi – Aamamata na Kaukaurara  
Hugo Zemp/Il'aresi (or Aarisi)  
 
Aarisi and Il'aresi appear several times in the 1994 ethnographic documentary film 
'Are'are Music by Hugo Zemp. Footage from the film was recorded mostly in 1974 
and 1975 in Malaita, the largest of the Solomon Islands, the performers in the film 
belong the the 'Are'are ethnic group. The song illustrated here is an example of the 
Aamamata genre of funerary songs performed as a duo. The two singers are also seen in the film as part of 
a trio performing bamboo stamping tubes as well as part of a larger group of women performing several 
kiro ni karusi songs, which are water games. I finally found an image of Zemp that fits in between him as a 
young man and and old man (I think I might have used every image of Hugo Zemp available on Google 
Image. The photo I used was taken by Marianne Zemp.) 
 
     
 
68. Sonam Chungjung and Sonam Lamo – Pata nyima zangmo  
Sherine Fatima Balti/David Lewiston 
 
Desperate for an image of either Sonam Chungjung or Sonam Lamo, two itinerant 
singers from Ladakh, India, I came across the image of the singer Sherine Fatima 
Balti. Fatima Balti, nicknamed The Balti Nightingale, lives in Turtuk, the second 
northernmost village in India in a disputed region with Pakistan. Fatima Balti 
considers herself a Balti from the Pakistani region of Baltistan directly across the border from Ladakh. 
Neither Sonam was among the images that come with Lewiston's Ladakh: Songs & Dances from the 
Highlands of Western Tibet. [Nonesuch, 1977] Pata nyima zangmo is an "old song of social comment." 
 
 
 
    
69. Huggy Bear – Her Jazz  
Jo Johnson/Niki Elliott (Huggy Bear) 
 
The band Huggy Bear formed in 1991 in Brighton, England. They're associated 
with the Riot Grrrl movement but there's also two guys in the five-piece band, so 
they rather see themselves as "girl-boy revolutionaries." When I first painted them 
some twenty years ago they were only known by their first names and 
photographs were sparse. They never interviewed and never signed for a major label but produced a 
string of records between 1991 and 1994. The tune in the top 100 is a 45 called Her Jazz. That 45 is split 
with Bikini Kill whom they toured with in 1993. It was because of Bikini Kill I bought this 45 EP which 
introduced me to the band.  
 
 
 
        
70. Iannis Xenakis – Theraps for Double Bass (by Aleksander Gabrys)  
Aleksander Gabrys/Iannis Xenakis 
 
For classical music, as I did with John Cage's portrait (# 93), I juxtapose performer 
and composer for the double portrait series. I can't believe how much grey hair I 
painted for these series. I too, for that matter, am getting grey. Aleksander Gabrys, 
a cellist from Poland, has still color on top but the beard hairs are grey. The hairs 
on top have thinned out compared to earlier photos. Iannis Xenakis, the storied Greek/French composer, 
died in 2001 in Paris. The composition Theraps for Double Bass was composed in 1976 and performed by 
Gabrys in Bern in 2013. 
    
  



71. Djauan tribe – Wongga, campfire trade songs  
Bearded man from the Oenpelli Mission (after Baglin)/Douglass Baglin  
 
While side a, the Australian side, from the LP The Columbia Library of Primitive and 
Folk Music, Vol. 5: Australia & New Guinea is listed as recorded by A.P. Enkin, tracks 
12-15 are actually used by courtesy of the Australian Broadcast commission at the 
Oenpelli Mission east of Darwin. Both the Mourning Ceremony (at #8) and the 
Wongga or "campfire trading and sweetheart song by men of the Djauan tribe" here 
belong to the Australian Broadcast Corp. and were not recorded by E.P. Enkin. Enkin did write the liner 
notes though and tells us that we hear a accompaniment of a didjeridu and rhythms sticks. Enkin 
recorded the other materials in 1949 but no date has been assigned to ABC recordings. The image I chose 
to paint is from a much reproduced photo by the Australian photographer Douglass Baglin, who 
published a series of photo books documenting the people of Australia. For the volume on indigenous 
people Bagnin didn't bother to identify the individuals by name as he had done in other volumes. The 
individual in this image was simply identified as "Bearded man from the Oenpelli Mission." The photo 
was taken in 1968. The image of a whistling Douglass Baglin comes from a photo taken by Colin Preese 
also in 1968. 
 
   
 
72. Max Roach M'Boom – Re 1973  
Max Roach/Joe Chambers 
 
A double portrait of the percussionists Max Roach and Joe Chambers, both 
members of Roach's M'Boom ensemble whom are listed in this this years top 100 
list.  In one single painting such as this one, as a microcosm, the whole series of 100 
paintings, of all series of a hundred paintings, play out. In it, as the subject matter, 
is the music. It all starts with the music. The music carries that feeling of being 
carried away into a different state of being, a more timeless and more real sense of being. When hearing 
the Max Roach M'Boom group for the first time you feel as if you are there, as part of the ensemble, as 
part of history, as part of a world that is different from the world you encounter when you balance your 
checkbook or bring your car into the shop for an oil change. The moment you hear the ensemble for the 
first time the checkbook and car oil are forgotten, they don't exist at that moment in time. It is a little 
different when you listen to it for a second time and a little more different the third time. You start to 
distinguish individual details, chance, surprise, and spontaneity cease to exist. 
     
    
 
73. Curing Song of the Sheriana 
Fèlix Cardona i Puig/Unidentified Orinoco Indian 
 
With this painting I'm adding another variant to the double portrait theme of 
performer and ethnomusicologist. Felix Cardona i Puig is an explorer. While half 
of the paintings feature a musicologist, in the remaining 50% the second portrait 
paired with the performer are band mates, producers, anthropologists, film makers 
and some odd ones like Puig the explorer or Wong the Korean poet whom I started working on already. 
Felix Cardona i Puig, from Barcelona, Spain, was among the most famous of explorers in the 1930s and 
40s. Several plant species are named after him or dedicated to him. He found the famous Angel Falls in 
Venezuela. This was during the time he set out to find the source of the Orinoco in the Amazon. He got 
stuck in Venezuela because of the outbreak of the Spanish Civil War in 1936 and consequently the Second 
World War. He recorded the Sheriana Curing song in 1942. The photo I used here is probably from 
around that time too. I could not find anything on the Sheriana Indians on line. They simply don't exist 
within the rather large confines of Google. The area it was recorded in is the territory of the notorious 
Yanomami Indians. The Indian in the image here is most likely a Maquiritare, also from the same area, 
which is Sierra Parima, the mountainous region on the border with Brazil.  
 
         
 
 
 
 
 
 
 



74. Sushim-Ka (NW Korea)   
Zong In-Sob/Korean janggo player  
 
The Janggo player depicted here comes from a photograph by F.M. Trantz and was 
used for the liner notes of the album The Columbia World Library of Folk and Primitive 
Music, Vol. XI: Folk Music from Japan, the Ryukyus, Formosa, and Korea and was 
collected and edited by Genjiro Masu for the Japanese Music Institute of Tokyo. 
The poet Zong In-Sob provided the liner notes for the section on Korea. Sushim-Ka 
(Song of Sorrow) was recorded in Northwestern Korea by a man with a janggo (slit 
waist drum.) Korea was already divided when the record was released around 
1955 but perhaps not when the recording was made. There are no data given for 
the recording. Korea was divided between the north and south in 1945. 
   
 
75. Mars – Helen Forsdale 
Mark Cunningham/China Burg (Mars)  
 
A favorite from the No-Wave community I subscribe to on facebook. The painting 
illustrates the song Helen Forsdale that appeared on the compilation album No New 
York from 1978. The CD version of it has been with me for many years. 
 
 
 
        
76. P. Sleptsov – Incantation du chaman Iakoute   
Yakut shaman/Platon Oyunskiy (P. Sleptsov) 
 
After L. Tibetov at #43 and N. Pionka #44 a third track from the sixth volume 
dedicated to the extreme north of Russia called Voyage en URSS (Anthologie de la 
Musiques Instrumentale et Vocale des Peuples de l'URSS). At #76 in the top 100 2021 is 
listed a certain P. Sleptsov, a Yakut shaman who chants a curing song. I'm not sure 
if the famous poet and statesman P.A. Oyunskiy is the same individual as in the 
song but I deem this possible. P.A. Oyunskiy was born Platon Alekseevich 
Sleptsov in 1893 in the Yakut Oblast. Oyunskiy means kin of oyun (oyun is the 
Yakut word for shaman.) Even though he tried to please the Soviet regime he was 
arrested (for no valid reason) and died in a labor camp in 1939. The background is a nod to Ubuweb. 
 
 
      
77. Alaci Tulaugak & Nellie Nungak – Sound of the Wind  
Alaci Tulaugak, Paul Hodge/Marvin Green, Nellie Nungak 
 
From: Inuit Throat and Harp Songs: Eskimo Women's Music of Povungnituk recorded 
in 1979 by Paul Hodge and Marvin Green. The katajjait of Povungnituk in Quebec 
has characteristics that distinguish them from those of Nunavut (see #5 for 
example) in that their songs are strictly imitations of the sounds of nature. In Sound 
of the Wind the sounds of wind blowing through the cracks of an igloo are imitated. 
Different too is a variation of katajjait that is performed by four women as opposed 
to the customary two (female) performers standing close to one another.  
 
 
   
78. Rahsaan Roland Kirk – Three for the Festival  
Rahsaan Roland Kirk/Dick Fontaine   
   
The song Three for the Festival is almost a customary feature of a Top 100 (I missed 
last year) and especially the version from the film Sound!! by Dick Fontaine (and 
narrated by John Cage) is a long time favorite of mine. (There are many version on 
line and in my own music collection.) I assume it was Dick Fontaine who filmed 
Kirk in performance for this film. Sound!! is from 1967. 
 
 
 



79. Bounaka – Venolouma 
Martin Cradick/Bounaka 
 
The British musician Martin Cradick is known for the fusion of world music and 
western rock and jazz. He founded the band Outback that featured several 
didjeridu players. His best known fusion is that of western and Baka (pygmy) 
people of Cameroon in a mixed orchestra he called Baka Beyond. The group 
featured his wife Su Hart as well as a host of Baka musicians he had recorded in 
the field on an earlier occasion (1992) including the m'gongo player Bounaka pictured above. On the solo 
m'gongo performance called Venolouma that Cradick recorded in 1992 Bounaka places his instrument on a 
cooking pot as a resonator. It appeared on the very successful Heart of the Forest cd from 1993. 
 
 
 
         
80. Fon Family – Hail Mumu, Social song 
One of Fon's wives/Pat Ritzenthaler 
 
Music of the Cameroons [Folkways, 1961]was recorded by Robert and Pat 
Ritzenthaler in western British Cameroon in 1959. I assume that the more intimate 
domestic recordings of women and children were made by Pat Ritzenthaler and 
the men's ceremonial music by her husband Robert. The advantage of a husband 
and wife team of ethnomusicologists is that there is access to men only as well as 
women only quarters. It allows me to mix up the genders of the people I portray (it's been a stag fest 
lately.) The song in the top 100 is called Hail Muma and was performed by children and wives of the 
brother of the king (fon.) Muma is the brother of fon and the second in command in the Dafut society. I 
don't know how many wives Muma has but the liner notes tell of 41 wives of fon and over a hundred 
children. Hail Muma is an improvised song under the influence of palm wine to honor the fon's brother. 
 
 
 
       
81. Lambayeque: Male singer – Taki  
Raúl R. Romero/Gisela Cánepa-Koch  
 
Raúl R. Romero is the producer of the series Traditional Music of Peru. The song in 
the Top 100 comes from volume 4 dedicated to the music of Lambayeque, a 
department in northern Peru. In that volume he is listed as compiler, recorder and 
photographer, and he wrote the liner notes. Gisela Cánepa-Koch is also listed as a 
recorder. The song in the list is a taki, a genre of freeform and secular song typically (as here) 
accompanied by a charango or 4-string guitar. The performer, a man from the district of Cañaris, is not 
named, and I could not find an image that even remotely could illustrate this song. I opted to paint two 
musicologists involved in the recordings in Lambayeque. 
 
 
     
82. Chitenje Tambala – Ellis  
Chitenje Tambala/Alain Daniélou  
 
For this (the third in a row) festive design painting I had no problem finding the 
images of the recorder and the performer, even though the CD liner notes [Music 
Tradition of Malawi, UNESCO, 1991] does not have an image for either 
individual. The song in the top 100 is called Ellis (the name of a woman) and is 
performed on a bangwe, a sort of board-zither. Chitenje Tambala belongs to the 
Achewa cultural group. Alain Daniélou is best known for his work in India. He is a noted expert on 
Hinduism. 
 
 
 
 
 
 
 
 



83. Kel ansar Tuareg woman: Bell'ilba (berceuse)    
Tuareg woman/Bernard Lortat-Jacob 
 
This painting illustrates a lullaby (or in French: the beautiful word berceuse) 
dubbed Bell'ilba by Bernard Lortat-Jacob who recorded the Tuareg woman with a 
baby in her arms in Mali in 1988. The recording, like so many others in this year's 
top 100, appeared on Les voix du monde: une anthologie des expressions vocales 
compiled and produced by Lortat-Jacob together with Hugo Zemp and G. 
Leothaud. The lullaby consist of words and ululations imitating the sounds of a flute. Like in last year's 
top 100 the song is illustrated with a random Tuareg woman paired with the recorder Bernard Lortat-
Jacob. It's silly to just pick an image of a woman to paint from a non-specific Google search but options 
were few. I simply picked an image that seemed fun to paint, as I did last year. 
   
 
 
      
84. Ustad Anwar Darbari and Ganti Khan – Raga  
Ustad Anwar Darbari/Ganti Khan 
 
The music, or rather the antics, of Ustad Anwar Darbari went sort of viral on 
YouTube this past year. He responded on Twitter in broken English "reply all you 
tuber i'm not funny and i'm respect to music and if you any Doubt then i'm upload 
more videos." [sic] All his videos are awesome but I've not been able to find 
anything on the performer on-line (other than videos on YouTube and his Twitter 
rant.) I'm not sure if he's Pakistani or from India. What I do know is that the music belongs to the 
Qawwali genre and that the tabla player on the track I selected for the top 100 is Ganti Khan. Ganti Khan 
has some videos on YouTube as leading performer too, but no information is available on him either. 
Both images are taken from stills of the video. 
 
      
85. Bitshû Kagura  
Kagura mask/Edward Norbeck  
 
Bitchũ Kagura is a track from the Folkways LP Folk Music of Japan which was 
recorded in 1950 and 1951. The song was recorded by the Canadian born 
American anthropologist Edward Norbeck in the Okayama Prefecture in an area 
that was once known as Bitchũ. A Kagura is a song form and Shinto ritual dance 
closely associated with Noh theatre. According to the liner notes written by 
Norbeck the song was composed 120 years ago. I would have thought songs like 
these have an older origin. Then I realized the liner notes were written seventy 
years ago. The liner notes didn't have photos and I could not find any appropriate images from files on 
Norbeck either. I settled for a mask I thought would be interesting to paint. The mask is owned by the 
Vatican of all places. (I guess Pinocchio is Italian too.) 
 
         
86. Ainu narrative poem 
Ainu elder/Moses Asch 
 
Not having images of neither Dr. Kiyojiro Kondo nor Dr. W.A. Murphy, listed as 
recorder and annotator of the Ainu Narrative Poem on Primitive Music of the World, I 
used the opportunity to highlight the work of Folkways founder Moses Asch. 
Folkways Records' aim was to record and document the music of the entire world. 
Asch's principles were to never delete a single title from his catalogue and to 
always have all titles available. Moses Asch died in 1986 and the catalogue was 
bequeathed to the Smithsonian. The Smithsonian Institute was true to Asch's wishes and continued to 
keep all titles available on the label Smithsonian/Folkways. I continue to buy from them on a regular 
basis. 
      
 
 
 
 
 
    



87. Motilon Indians – Chicha song  
Chicha trough (hollowed log) of the Perija/Lars Persson 
 
Twelve years ago the Chicha Song was listed in the Top 100 for the first time. I had 
used an image of two Quechua Indians holding a mug of chicha (traditional beer) 
and at the verge of keeling over. When several years later the same song entered 
again I wanted to use the same image but was disappointed I could not find it 
anywhere. Now the song is listed again and this time I did find the image back but 
to my consternation I realized the two Indians were men and not women as I had previously understood. 
It is essential that a woman is painted to represent the chicha song because the song is part of a coming of 
age rite for young women. And the song is sung by a woman. The song is found on the fabulous 
collection The Music of Primitive Men. That there are no data provided with that record on the Horizon 
label is not so fabulous and I chose Lars Persson because he recorded the Motilons on another collection: 
The Indians of Colombia. It is very well possible that Horizon used Persson's Motilon recordings because I 
am not aware of any other recordings of this ethnic group (Yuko-Motilón.) 
 
 
       
88. Mongombi by four Aka men  
Image from the cover of Aka Pygmy Music/Pygmy family posing with European man for 
scale   
     
By today's standards this would certainly not be the most flattering images 
depicting Simha Arom, the French/Israeli ethnomusicologist and expert of Central 
African music. Images like these are (were) common though in the world of 
anthropology and ethnography as they are assumed to give credibility to the 
research being done. It shows good rapport between the scientist and his (or her) 
subjects. No doubt the photo I used for this painting had nothing but good intentions but the underlaying 
racist tendencies are clear from the fact that the Aka family members are not named. The captions just 
says: "Simha Arom." 
 
Edit: I researched the origin of the photo and it turns out that it's not Simha Arom at all. The original 
source photo is from 1921 and appeared in Collier's New Encyclopedia. The caption reads: "Pygmy 
family posing with a European man for scale."  
 
 
89. Chant l'oiseau toucan        
Matthew W. Stirling/Shuar woman (after a photo by Stirling) 
 
Philippe Luzuy recorded five tracks listed in this Top 100 and I still have not been 
able to find an image he appears on. For the fifth recording then, which is called 
Chant sur l'oiseau toucan, I continued to chronicle the history of Shuar 
anthropology. A few years after Karsten, still in the 1930s, the American Matthew 
W. Stirling, produced a study of much greater integrity. Historical and 
Ethnographical Material on the Jivaro Indians has the flaw that Stirling relied on a 
certain translator who was biased, coming from a rivalling tribe. Harner, who used 
Stirling's book as a guidebook, tracked the informant down thirty years later and 
was able to set the record straight on some of Stirling's conclusions. In the painting here Stirling is seen 
carrying a gun (I think this may be a first for me!) in the Ecuadorian jungle. Next to him is an image of a 
Shuar individual he had photographed. Note: The photograph I used to portray Matthew Stirling, also 
features his wife, and long time collaborator, Marion Stirling. It felt really really weird to edit out Marion 
Stirling and instead replace her by a Shuar woman, the object of their studies. In reality Stirling is much 
taller than the (unnamed) Shuar woman.   
 
 
 
 
 
 
 
 
 



90. Peluari (Dalit): Ambubus Perawan
Ivan Polunin/Inside cover image of Murut Music of North Borneo

Dr. Ivan Vladimirovitch Polunin (1920-2010) was a professor of medicine in 
Singapore. He was also an ethnomusicologist, a collector of art, a photographer, 
filmmaker, naturalist and much more. He was the son of a Russian father and 
English mother who were both artists. One of his two daughters, Olga is also an 
artist. The family settled in Singapore in 1948 and remained on the island. The song 
in the top 100 he recorded is called Ambubus Perawan and is played on a sumpotan, a gourd with a
mouthpiece and bamboo tubes. It appeared on Murut Music of North Borneo and was released by
Folkways in 1961. The tune was played by a Peluari girl who remains anonymous. 

91. Hanunóo Flute Duet (mother and daughter)
"Playing the traverse flute known as lantuy"/Harold C. Conklin 

I was excited to paint this particular paring of subject and object because there's 
something of a reversal happening. The object, from a faraway and exotic place, 
often half naked, is fully clothed, while the academic western subject, a middle-
aged white male, wears no more than some short shorts. The subject is Harold C. 
Conklin, and the photo of him that I used, was taken near Mt. Yagaw on Mindoro 
Island in the Philippines in 1953. In the photo Conklin is paired with another fully 
clothed native Hanunoo named Badu'ihuy. The traverse flute player in the painting above is not named 
but was used on the 1953 Folkways album Hanunoo Music from the Philippines in the liner notes to
illustrate a couple of tunes in which the lantuy (or palawta) flutes were used. The track in the top 100 is 
one of these: Flute (Lantuy) duet by a girl and her mother. The Hanunoo belong to the Mangyan cultural
group native to the mountains of Mindoro, the 7th largest island of the Philippines. When the liner notes 
were written (in 1953) the Mangyan groups had remained relatively isolated, some groups continue to be 
without any contact.  

92. Walter Carlos – Dialogues for piano and two loudspeakers
Walter Carlos (1970)/Wendy Carlos (1979) 

Wendy Carlos (Am., b. Walter Carlos, 1939) came to prominence in 1968, when her 
debut album Switched on Bach, became an instant classic of electronic music, it won
her three Grammy Awards. The album popularized the Moog synthesizer, a craze 
of the 1970s. More importantly she helped to raise awareness of transgender issues 
when she revealed she was living as a woman since 1968 and had reassignment 
surgery in 1972. The tune in the Top 100 is Dialogue for Piano and Two Loudspeakers 
from her 1975 album (still as Walter Carlos) By Request. The album was less of a commercial success than
some others that followed Switched on Bach, but contains a bit more experimentation. I feel a bit self-
conscious about this painting as I wonder if Ms. Carlos would approve.  

93. John Cage – The Works for Percussion 2
John Cage/David Skidmore (Third Coast Percussion) 

I took some time deliberating what image to use for John Cage's portrait and who 
to pair him with. I had access to photos of Cage not readily available on line, and 
listened to some suggestions of a friend who's a big fan of everything Cage. For the 
Cage portrait I opted for the same photo as author Kay Larsen used for the cover of 
Where the Heart Beats: John Cage, Zen Buddhism, and the Inner Life of Artists. She
obviously chose the image, a reversal of traditional portraiture, with great purpose. And I chose to adopt 
this purpose: We, the audience, have the same vantage point as Cage has, we are looking at the same 
shade of orange as he does. We are invited to see the world as Cage does as it were. For the pairing I 
opted for the most obvious: the performer of The Works for Percussion 2, the work in the top 100 list. The
performers are Third Coast Percussion, a Grammy winning ensemble from Chicago. Of the four members 
Davis Skidmore is the most prolific in composing materials for the group. The other members are Sean 
Collins, Robert Dillon, and Peter Martin. Once I selected the two images I planned the painting process in 
great detail. In good Cagean fashion I had the computer select at random the four customary base colors I 
have been starting most paintings with lately.  



94. Zeek Sheck – Speech Joe
Zeek Sheck/Nate Young 

The Top 100 list entry Speech Joe by Zeek Sheck is yet another tune suggested by the
facebook group No Wave. I had not heard of Zeek Sheck before, but I was familiar
with Nate Young as his later band Wolf Eyes was in the Top 100 of 2009. Nate 
Young plays organ on the 1998 album Zeek Sheck Rules the Cloud People (But Not for 
Long), Zeek Sheck herself plays drums and is the main vocalist on the album. The
video to Speech Joe as well as some other videos of her are quite sensational. Like
the music they would be tagged as noise, avant garde, and experimental. The costumes in her videos are 
fantastic and her face paint is gorgeous. I tried to paint an image with face paint but was not successful in 
capturing her likeness, so I settled for a photo in which the face paint was mostly removed and repainted 
the portrait. Her eyes are stretched far open in most photos of her. 

95. Lee Perry – Heads of Government
Mad Professor/Lee Scratch Perry 

I heard the news through the No Wave facebook group I subscribe to. The page, the
group, they are responsible for about half of the non-ethnographic recordings in 
this year's list. I was surprised to find Lee Perry on No Wave as most materials
posted relate to the No Wave movement one way or another. But I clicked on the 
YouTube link and enjoyed listening to the clip a whole bunch. Then a few hours 
later a second post appeared and I knew something was up: Lee "Scratch" Perry 
had just died. Lee Perry died on August 29 in Jamaica, he was 85. Last week I listened to a number of his 
records, including ones I have myself on vinyl, and watched several live videos on YouTube. The song 
that made it into the Top 100 was the first video posted by the No Wave group: Heads of Government, a
live recording made during the Tibetan Freedom Festival in 1997 in New York City. He is assisted by Mad
Professor & the Robotiks Band. Mad Professor (b. Neil Fraser, 1955, Guyana) was also Perry's collaborator 
when Heads of Government was recorded on Black Ark ExPerryment in 1995. Originally it appeared on
History, Mystery & Prophesy from 1984.

96. Jean Dubuffet – Musical Experiences
Asger Jorn/Jean Dubuffet 

These two important mid-century European painters joined forces in 1960 to 
improvise on a variety of musical instruments. Dubuffet recorded these sessions 
and they can be found on Musique Phénoménale. Both Jorn and Dubuffet belong to
my favorite 20th century painters. 

97. Nina Simone – Four Women
Lisle Atkinson/Nina Simone

Lisle Atkinson was the bass player for Nina Simone during the 1960s. Nina Simone 
wrote Four Women in 1965 and it first appeared on Wild is the Wind from 1966. Some
believed the song drew on African American stereotypes but that really misses the 
point. Nina Simone continued to use the song in her live performances and many 
performances can be viewed on-line. I watched quite a few of those.  



98. Kulning at the Falun Folk Festival, 1995  
Eva Rune/Agneta Stolpe  
   
Lockrop & Vallåtar = Ancient Swedish Pastural Music was released in 1995 on CD. 
Originally the recordings were released in 1966 as Locklåtar och musik på horn och 
pipa = Ancient Swedish Pastoral Music by the Swedish Broadcasting Company and 
was recorded in the farm pastures in the provinces of Dalarna and Härjedalen 
between 1949 and 1964. For the CD several newer works were added including this 
track that was recorded in Stångtjärn at the Falun Folk Festival of 1995 by Torbjörn Ivarsson. Susanne 
Rosenberg, Eva Rune, and Agneta Stolpe were the callers (kulning) during this concert. Listening to other 
recordings by these three singers I believe the singer on this specific outtake to be Eva Rune, but I can't be 
sure. Carlos Reynoso, who included this recording on La Vox Humana, gave no information. I used liquin 
as a paint medium for this painting attempting to build up hair. Once a student asked me how to paint 
hair. I replied: "Use a comb!" I was tempted to try it in this painting but it seems that neither Rune nor 
Stolpe used a comb before their pictures were taken that I used to paint their portraits from. 
 
 
    
99. Pamahei  
Cover of Music of Thailand/Howard Keva Kaufman 
 
About half of the music in the top 100 list I own, either on vinyl or on CD. The 
remaining half is digital, I either purchased the songs in mp3 format, or pirated 
them from sites such as YouTube. The music in the top 100 reflects my ever 
evolving interest in music and a lot of it has been new to me. Naturally I play the music that I newly 
purchased most. One of the main sources of newly discovered music is the Folkways catalogue which is 
maintained by the Smithsonian Institute. Pamahei is a classical song that was recorded by Howard 
Kaufman and appeared on the Music of Thailand of 1959. I've had the song on vinyl for many years as it 
also appears on Mata la Pena on a Mississippi Records release from 2009. The collection on Mata la Pena is 
rather odd. There's no rhyme or reason to it, it seems, and no data are provided either. I thought Pamahei 
was sung by a woman but finding Kaufman's notes on the Folkways record I now believe it's sung by a 
man. Kaufman didn't specify the gender of the performer, and there's no name, but he translated the 
lyrics, and talked about the nasal quality of the genre. The song is a solo voice, it doesn't have any 
instruments, but the two main instruments used on the record have (coincidentally) both a funny names 
as they are common words in English: The can (khene in Laos) and the saw (the image on the cover of the 
record—the one I painted—is a saw oo.) 
 
 
 
          
100. Cuna Initiation Rite 
Cuña Indians at Dabeiba/Lars Persson 
 
The strategy for the last painting announced itself at the previous one (#99); a 
different limited palette for each side, blue on the left and red on the right. I was 
going to paint a bamboo flute player from the cover of the album The Indians of 
Colombia only to find out during the process the image represented individuals 
from the Arhuaco culture. I used a vintage (1919) photograph of Colombian Cuna 
Indians instead. The process of painting this painting (like several others from the 
series) was captured on video. You can watch the film, in which I talk about the 
process, the music, and the Cuna culture, on my YouTube channel The Top 100 Archive & Studio. The 
video also features a short outake of the initiation rite that was recorded by Lars Persson in 1973.  
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